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So what should | be
doing today?

!—J

Stick to your colour scheme .

Build up darkness with many
light layers painted on top of
each other.

Start in the back , and work
to the front.

With each layer, ask yourself
where you can make it a
darker, a more specific
colour, and more detailed

Carefully mixed greys show

more skill than bright colours.
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Mantingueu la vostra combinacié de colors. Construiu la foscor amb moltes capes de llum. Comenceu per darrere.
Pregunteu-vos on podeu fer-ho: més fosc, un color més especific i més detallat. Els grisos barrejats amb cura mostren més
habilitat.
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e faferse T, 3R Sarer faeqd | aratnel & fAeme arw 3 o1 S21er Hererdr fTard 8
BLaiIZOFEEIC, IOV ELZERTRIKLTOEET, BB ELLY, EI2boLiE, oL BRI EIZ, ok
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Li gori sémaya xwe ya rengan bimine. Taritiyé bi gelek tebeqeyén ronahi ava bike. Ji pas ve dest pé bike. Ji xwe bipirse ku tu
dikari wé li ku deré ¢ébiki: taritir, rengeki taybettir G bi htirgilitir. Rengén gewr én bi baldari hatine tevlihevkirin
jéhatibtinek mezintir nisan didin.
Mantenha o seu esquema de cores. Crie uma camada escura com muitas camadas claras. Comece por tras. Pergunte a si
mesmo onde vocé pode tornd-la mais escura, com uma cor mais especifica e mais detalhada. Cinzas cuidadosamente
misturados demonstram mais habilidade.

WILE 91 HeltH '3 fed IJ| St IHat T8 UgsT 678 I6aT 58| e 3 Hg a9 wiuE wiy 3 Ue fx 3T fard fod ==
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I[IpunepKuBaiTeCh CBOCIT IBETOBOI CXEMBL. Co3/:[aBa1/ITe TEMHBIC yIACTKH, UCIIOIB3YsI MHOKECTBO CBETIBIX CI0EB. Haunute ¢
3azuero miana. Cripocure celst, Tie BBl MOXKETE CeIaTh ero TeMHee, 6oree ONpeneIéHHbIM 1 Ooriee AeTaTn3HPOBAHHBIM.
TiratenpHO CMEIIaHHBIE OTTEHKU CEPOro AeMOHCTPHPYIOT O0Jiee BHICOKUI yPOBEHb MaCTEPCTBA.

Ku dheji nidaamka midabkaaga. Ku dhis mugdi leh lakabyo iftiin badan. Ka bilow dhabarka. Naftaada weydii halka aad ka
dhigi karto: madow, midab gaar ah, oo faahfaahsan. Cawlan si taxadar leh isku dhafan ayaa muujinaya xirfad dheeraad ah.
Mantén tu paleta de colores. Crea oscuridad con muchas capas de luz. Empieza por la parte de atrés. Pregiintate dénde
puedes lograrlo: mds oscuro, con un color mas especifico y con mas detalles. Mezclar grises con cuidado demuestra mayor
habilidad.

Shikilia mpango wako wa rangi. Jenga giza na safu nyingi za mwanga. Anza nyuma. Jiulize ni wapi unaweza kuifanya:
nyeusi zaidi, rangi mahususi zaidi, na maelezo zaidi. Grays zilizochanganywa kwa uangalifu zinaonyesha ustadi zaidi.
Manatili sa iyong scheme ng kulay. Bumuo ng kadiliman na may maraming liwanag na layer. Magsimula sa likod. Tanungin
ang iyong sarili kung saan mo ito magagawa: mas madilim, mas tiyak na kulay, at mas detalyado. Ang maingat na
pinaghalong grey ay nagpapakita ng higit na kasanayan.

Renk diizeninize sadik kalin. Koyulugu, bolca agik renk katmaniyla artirin. Arkadan baglayin. Nerede yapabileceginizi
kendinize sorun: daha koyu, daha belirgin bir renk ve daha detayl. Dikkatlice karigtirilmis griler daha fazla beceri gésterir.
Jlotpumyiitech cBO€T KomipHOi ramu. CTBOPIOiiTE TEMPSIBY 3a AOIIOMOTOI0 0ararbox CBIiTIuX mapis. [[09HITH 3 38 IHBOTO ILIAHY.
3amnuTaiite cede, 16 BU MOXKETE 3pOOUTH HOTO: TEMHIIIMM, OUTBII CIIENU(pIYHAM KOJIBOPOM Ta OLIBII JeTadbHUM. PeTebHO
3MilIaHi Cipi BIATIHKH JEMOHCTPYIOTh OiJbIlIe MalCTEPHOCTI.

Hiy bam sat bang mau cua ban. Tao d6 t6i bang nhiéu 16p sang. Bat dau tir phia sau. Hay tu hoi ban than xem ban c6 thé
lam diéu d6 & d4u: toi hon, mau sic cu thé hon va chi tiét hon. Pha tron mau xdm cn than thé hién sy khéo 1éo hon.
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araphite on paper, Fall 2025 at Sackuille High

Kianna Simpson,
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Lam Nguyen




Matthew Shlian, As Long as You're Here, 2018. Cut and folded paper.
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Marchenko (@ka
embroidery on tulle

Katerina
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Black Box Press Studio
@blackboxpress

| See God In Us
2019
acrylic, relief, charcoal, fabric,

decorative paper, hand stitching,
liquid gold leaf

6 x 4.5 feet




Sally Scales (Pitjantjatjara, Australia), family tribute, 2022.



Kablusiak, Surprise Bag|Party City
(where you belong), 2022. Soapstone
usiak candies, miniature wall hanging,
has won the $100 000 2023 Sobeys Art keychain, stickers, temporary tattoos and
Prize! archivally printed bag.
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Kablusiak (/nuk - Canada) @kabl



https://www.google.com/url?q=https://www.instagram.com/kablusiak/?g%3D5&sa=D&source=editors&ust=1784981598226717&usg=AOvVaw2C_cavJan14E_p5M8AVa3F

Work in progress

Nt AL A NG
23] A Jaal
Treball en curs
B THY TAE
Cad lail Ja 3 i
ST TETT TR g
EATH
el 21 A
Kar berdewam e
Trabalho em andamento

IH IS fdar J
Pabota B miporecce
Shagada ayaa socota
Trabajo en progreso
Kazi inaendelea
Kasalukuyang ginagawa
Calisma devam ediyor
PoOora B mpoiieci
Cong viéc dang tién hanh
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Composition and Design
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Chloe Willett at Sackville High, Thursday, November 20th
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Drew Ferma at Sackville High, Thursday, November 20th



Are you using
thin layers of
paint to shade
realistically?

ls Ves, layers!

7 till time to grow!

NTERLNERE ATIMAAT $6BT RPA® TNCNCTY AeTMPIPh 10-2
Esteu utilitzant capes fines de pintura per ombrejar de manera
realista?
R R BURHZ SRS 18 BRI R8RS 2
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]i bo ku bi awayeki rastin rengé xwe biguherini, tebeqeyén tenik
én boyaxé bi kar tini?
Vocé estd usando camadas finas de tinta para sombrear de forma
realista?
St IH WAS Ja13 T B8 U E U3s g3t @93 99 7
Hcnonb3yeTe J1u BbI TOHKHE CIIOM KPACKH AJISl peaTICTUYHON
IITPUXOBKHU ¢
Ma waxaad isticmaashaa lakabyo khafiif ah oo rinji ah si aad u
hadho si dhab ah?
;Utilizas capas finas de pintura para lograr sombreados realistas?
Je, unatumia tabaka nyembamba za rangi kuweka kivuli kihalisi?
Gumagamit ka ba ng maninipis na layer ng pintura para lilim
nang makatotohanan?
Gergekci golgelendirme yapmak icin ince boya katmanlar: m1
kullamiyorsunuz?
Bu BukopucroByeTe TOHKI mapu (papOu, mod peanicTUIHO 3aTIHUTH?
Ban ¢6 st dung 16p son mong dé tao béng mot cach chan thuc
khong?







7 still time to grow!



ves, layers!

Max Sulewski
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Viktor Yadv




(s VES, layers!

Yejun Shin at Citadel High, Thursday, November 20th - Chicken



Lochie Forde at Cltadel ngh Thursday, November 20th - Black Cat



Work-in-progress photos taken
so far

Photos and goals for Drapak's
Team Chicken
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Fotos en curs fetes fins ara
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CHECIRE L DT
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Weéneyén xebaté yén heta niha hatine kisandin
Fotos do trabalho em andamento tiradas até agora
doTtorpaduu B mporiecce padoThl, CAeIaHHbIC Ha JaHHBIN
MOMEHT
Sawirada shaqada oo la qaaday ilaa hadda
Fotos del trabajo en progreso tomadas hasta ahora
Picha zinazoendelea zilizopigwa hadi sasa
Mga larawang ginagawa sa ngayon
Su ana kadar ¢ekilmis, yapim asamasindaki fotograflar
Ha nanuii MoMeHT 3po0ieHo He3zaBepieHi ¢poTorpadii
Nhiing btrc anh dang trong qué trinh thuc hién dugc chup
cho dén nay

W Advait Abhilash
Ziaez Allison ﬁ\ \ AN \ \
Peter Azhagiri "='"= =" N\\
Covenant Bassey *“B'5'5!'5
Matthew Bowdridge &5 ‘TS
Gabriel Carvalho Cardoso “SNNANN
Trey Carvery N
Ken Declaro *5'%
Autumn DeGiobbi
Adella Finnamore 7%
Margo Flynn 75
Kieran ForbesTan *“ZT*5NANN\
Ronan Furlong ‘%
Mo Grant 7
YW Hala Khalaf
Tyson Lafitte N
Tinevimbo Makura 55NN\

/

Kit McCormack 55 %S
Harrison Morash  *F5'*%

Lam Nguyen ‘=== A\N\
Bayden Noble “F= == NN\
Zyaira Owen @
Harmony Parker-Paul AWA\N

Arad Ranjbar
Ryan Rice
Mila Sahmarani “F5ANN
Yejun Shin "B'®''®
Hayden Theriault *&i'%'%®
Bianca Thompson-Hill 5%
Ayla Williams =N\



Every work-in-progress photo counts
towards your goal-setting mark

TN
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Cada foto de treball en curs compta per a la teva marca dobjectius
EEIRIEAES]ER R R BT AIRAY B AR BEE 0 2%
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Her wéneyek di xebata berdewam de ji bo destnisankirina armanca we té hesibandin

Cada foto do trabalho em andamento conta para sua meta de definicdo de metas

JIF TG 22 IT3 Y $ YT IIS Bet fret Jet I

Kaxnast hoTorpadus B nporecce padoThl yUUTHIBAETCS MPH MOCTAHOBKE IETIH.

Sawir kasta oo shagada ku jira wuxuu ku xisaabtamayaa calaamadda yool-dejinta

Cada foto del trabajo en progreso cuenta para alcanzar tu objetivo.

Kila picha inayoendelea inahesabiwa katika alama yako ya kuweka lengo

Ang bawat work-in-progress na larawan ay binibilang sa iyong marka sa pagtatakda ng layunin
Calisma asamasindaki her fotograf, hedef belirleme hedefinize ulasmaniza katkida bulunur
Koxue ¢oto B nporeci poO0TH 3apaxoBy€eThCs I JOCATHEHHS Balllol METH

Moi burc anh dang trong qué trinh thuc hién déu duoc tinh vao muc tiéu ban dit ra






Painting Calendar

: L Last day to hand
Marks go live AL .depth Skl bl.ulqers 30 in depth drawings
drawing for painting Halloween
3 4 5 6 Start idea
development
Remembrance .
1 0 Day Marks go live 1 3 1 4
Start the
good copy 1 8 First layer 2 0
Report cards

Clay project

Last day to hand
in paintings

PD day /
parent teacher

Hand in day for
paintings




Skill building
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Desenvolupament d'habilitats
LI
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aieret fasra
AEIVIBE
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Avakirina jéhatibdné
Desenvolvimento de habilidades
I&d foane
Pa3BuTME HaBLIKOB
Dhisidda xirfadda
Desarrollo de habilidades
Ujenzi wa ujuzi
Pagbuo ng kasanayan
Beceri gelistirme

Po3BuTOK HaBMYOK

Xay dung k¥ nang

Painting timeline

Idea development
RYAN ALY
5Sall y shai
Desenvolupament d'idees
BNEFL

::A:l\ 4\:.»:}3

faR faera
TAT TR
OLOICIOf R
Pésxistina ramanan
Desenvolvimento de ideias
IGECACCR
PasButue naeun
Horumarinta fikradda
Desarrollo de ideas
Maendeleo ya mawazo
Pagbuo ng ideya
Fikir gelistirme
Po3pobka igei

Phat trién y tudng

Drawing

0DAA
)
Dibuix
oTE
>k
IBEEEII
HE
e
Xet
Desenho
IIfear
PucyHok
Sawirid
Dibujo
Kuchora
Pagguhit
Cizim
WY ENEL

Hst
Vé

5 | 6 | 7 | 819 | 10
First layer Additional Adjustme
layers nt
R0DEDL LM TERRI9¢ TNCNCF anthnaA
TNCNC
AR AA] Adla) ik Jpand
Primera Capes addicionals Ajust
capa
E = M= A
Jsh 4y Sl glaasy PO
qgoll g HfaRerd wd AT
=YIDE BMLAY— Bk
X Z=Jt dlOl Od 3
gl 01O
(OF |} Qatén zéde Léani
yekem
Primeira Camadas adicionais Ajuste
camada
Ufgdt ugs SReRIcEY AHUHS
MepBbIi JononHutenbHble coun KoppekTu
c/om Lakabyo dheeri ah poBaHwue
Lakabka Toosinta
kowaad Capas adicionales
Primera Ajuste
capa Tabaka za ziada
Safu ya Marekebis
kwanza Mga karagdagang layer ho
Unang Ek katmanlar Pagsasaay
layer 0s
Birinci JoaaTkoBi Wwapu IVEIEINE
katman
MepLunii Cac I6p b6 sung KopurysaH
wap HsA
L&p dau Diéu chinh
tién




Evaluation for the watercolour painting

Quality of observation: Careful detail, proportion, and shading with the goal of realism

BlEOH : .,
LIPANT Mét 73bo] Calidad de la observacion
- !. M\ 3 L = = .
Qualitat de l'olz:rvacié Kaliteya cavdériyé K:lijllijcg; 1‘:7 ) uac hrﬁiﬁluazslid
M g e 2 Qualidade da observacgao . 8 pag .
MEL & et o grear Gozlem kalitesi
saaliia CieS Y .
oo ﬁ“ + KaqecTBo HAGONeH S HKlC;FB CHOCTepe)KeH/HH
31dellehe &nl I[UTA] Y Chat lugng quan sat

Quality of painting technique: Excellent colour mixing, blending, brushwork, and texture

,(\L\E‘ / ;4 R . , . .
QPAGP He My ) sz;é_l EZQFT? v Calidad de la técnica de pintura
| 3 H Y 7ol #4 Ubora wa mbinu ya uchoraji
el 4585 B g \ \ S :
: e Kaliteya teknika boyaxkiriné Kalidad ng pamamaraan ng
Qualitat de la tecnica pictorica . o . -
A g = Qualidade da técnica de pintura pagpipinta
2R H o & oo N 3 LR
S NNy e SIS & Jee Boyama tekniginin kalitesi
(e = = : 0
S N e KauecTBO TEXHHKH KUBOIUCH SIKICTh TeXHIKH MAIIFOBAHHS
3 Tayada farsamada rinjiyeynta Chat lugng k¥ thuat son
Composition: Creating a full, well-balanced, non-central composition with a clear colour scheme
WAL, Composicién y combinacién de
$IIC AT PPAP H T4 R A T S
O 1Y) Jalada g (oSl Pékhate 11 séwaza rengan :
. e Muundo na mpango wa rangi
Composicio i esquema de colors ~ Composicdo e esquema de cores Kombosisvon at scheme ne kula
F B it (a2 FI&T W3 99T HAH pOSISy g xuay
c. : . Kompozisyon ve renk semasi
BB SR KoMnozunus u BeToBoe penieHne KOMIOSHILIA T4 KominHa Fana
TIAT R 37 IISTeAT Halabuurka iyo nidaamka - P

midabka Thanh phan va bang mau






Do some colours show more mixing skill? Yes!

cyan, , or yellow
U
light cyan , light magenta , or light yellow using
water
U
cyan, , yellow , green, orange, and
U

gIEys
U

b 2

, grey yellows , and



Does layering some colours show more skill? Yes!

Layers of the same colour, but darker
U

Layers of the same colour, but thin
U

Layers of thin greys
U

Layers of slightly different shimmering colours
U

Layers of slightly different coloured greys
U

Layers of slightly different complementary greys






What do you do when technology
threatens your job?

Impressionism A4 Post-impressionism:- h®A8, N&U7
L Nd.cé 7 FLCIAU?
feligds 5 L o) 3L 2365 Ladie Jadl 13le dpe Llaty) ey Lo g dae LotV
Impressionisme i postimpressionisme: que fas quan la
tecnologia amenaca la teva feina?
FIRIRFN G EIGIR - 4 B Ea i BI IR TAE R 2 B 2
fie 2
Ax S oo gt | Lad o (5 )58 (B 5 s saan el oy g st s el
fa o
FHTAATG 3R 3A-THTGAIG: ST TRt IMehT sl &
foIT WeRT S STl & @Y 3119 3T hid &7
FIGRERANIGIR : 77 /0y — Pz g g &, L
SUEF
gFelof T v Gl Bale) A S
A o oG A ey
Impressionism 0 Post-impressionism: Dema ku teknoloji
karé we tehdid dike htn ¢i dikin?
Impressionismo e pés-impressionismo: o que vocé faz
quando a tecnologia ameaca seu trabalho?

La Ca

&Il

YSeTT W3 UACYITIT: AT 3G Bl 3T
Y33 g UGSt I 37 AT ot aae I
MMIipeccHOHN3M U TOCTUMIIPECCUOHH3M: UTO J1eJIaTh, KOTa
TEXHOJIOTHH CTaBSIT MO yTPO3y BaIlly padoTy?
Impressionism iyo Post-impressionism: Maxaad qabataa
marka tignoolajiyada ay khatar geliso shaqadaada?
Impresionismo y postimpresionismo: ;Qué haces cuando la
tecnologia amenaza tu trabajo?

Impressionism na Post-impressionism: Unafanya nini
wakati teknolojia inatishia kazi yako?

Impresyonismo at Post-impresyonismo: Ano ang gagawin
mo kapag ang teknolohiya ay nagbabanta sa iyong
trabaho?

Empresyonizm ve Post-empresyonizm: Teknoloji isinizi
tehdit ettiginde ne yaparsiniz?

IMIIpecioHi3M 1 TOCTIMIIPECIOHI3M: IO BU POOUTE, KON
TEXHOJIOT1i 3arpoXyI0Th Balliil poOoTi?

Trudng phéi 4n tuong va hau 4n tugng: Ban lam gi khi
cong ngh¢ de doa cong viéc cua ban?

(fo2 1
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Baroque Art LS
Art Barroc
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Hunera Barok
Arte Barroca
SISERSTS
HckyccTBO OApOKKO
Farshaxan Baroque
Arte Barroco
Sanaa ya Baroque
: Baroque Art
Diego Velazquez Barok Sanati

Las Meninas MHUCTELITBO 0ApPOKO
1656 Artemisia] Gentileschi Nghé¢ thuat Baroque
Judith Slaying Holofernes
1614-20




Romantic and Neoclassical Art

Sanaa ya Kimapenzi na

C9th A4 LThANNA ACT Hunera Romantik &t Neoklasik Neoclassical
ol SouDISl 5 aila g )1 Al Arte Romantica e Neocldssica Romantiko at Neoclassical na
Art romantic i neoclassic IH e W3 fEEIBTHITS IBT Sinin
{2 3 RN i B = AR PoMaHTHYECKOE M HEOKIACCHUECKOE . &
SIS 5 Seiila ) yia HCKYCCTEO Romantik ve Neoklasik Sanat
. y . P
QAIES 3R TTATENT Fell Romantic iyo Farshaxan OMaHTH;}:CEZHHTZZKHaCHqu
o~ EFS T L T FEEN Neoclassical R .
, . , . hé thuat 1
SRkl of Al a1 9] oﬂ = Arte romantico y neoclasico Ng ¢ thuat a(;li%;nan va tan co

Jacques-Louis David Francisco Goya
The Oath of the Horatii The Third of May 1808
1784 1814



19th Century Masters

194D EIE-H

? 19 ¥@ A&A HODY 99N+C*F = Maestros del siglo XIX
el gl ] 194171 A=
e il o el sl \ Mabwana wa Karne ya 19
Mamosteyén Sedsala 19-an
Mestres del segle XIX . 19th Century Masters
Mestres do século XIX B
19 tH: 20 R - 19. Yiizyil Ustalar
S 1991 ASt @ HACIH y :
a3 )58 OB Okl Mactena XIX Bexa Maiictpu 19 cromitTs
198t TET & 3EAS Pa 22 Bac thdy thé ky 19
Masters qarnigii 19aad
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Katsushika Hokusai Vincent van Gogh

The Great Wave off Kanagawa The Starry Night
1823-29 1889

)



Nicephore Niepce, View from the Window at La Gras, 1826.



Impressionism and
Post-impressionism

Impressionism A% Post-impressionism
fae Ly e Lo g due Llai)

Impressionisme i postimpressionisme

poatd s el Cuny g aatd g3 yal

Eﬂ%m‘%kfoEﬂ%m’%
MERESS RSN ER
i Impressionism 0 Post-impressionism
, Impressmmsrg;):ér Pés-impressionismo
YITITE WS UAS- YT
- IMIIpeCCHOHU3M U IIOCTUMIIPECCUOHU3M
. Impressionism iyo Post-impressionism
e Impresionismo y postimpresionismo
i Impressionism na Post-impressionism
Impresyonismo at Post-impresyonismo
| Empresyonizm ve Post-empresyonizm
IMIIpecioHi3M 1 OCTIMIIPECIOHI3M
Chu nghia an tugng va hau an tuong




QOil on canvas, 48 x 63 cm, Musée Marmottan Monet, Paris.
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Claude Monet, Water ilies, 1905

Oil on canvas, 89.5 x 100.3 cm, Museum of Fine Arts, Boston

AAD-L 9P @Y ANNTF T 1905
1905 ¢slall (320 ) caxiga 2 4IS

Claude Monet, Nenufars, 1905

T RS, (HEZE), 19054
1905 ¢l sla i sbii ¢ad e 2518

FoAT133 HAlele, areX ferellst, 1905

7 u—N - 1 HEESE 19054

FEE Y|, 99,1905

Claude Monet, Sosinén Avé, 1905

Claude Monet, Nenufares, 1905

IJBTEI Hoe, Ted fB3iH, 1905

Knon Moue, «BogsHabie nuiann»,

1905

Claude Monet, Ubaxyada

Biyaha, 1905

Claude Monet, Nenufares, 1905

Claude Monet, Maua ya Maji,

1905

" Claude Monet, Water Lilies, 1905

Claude Monet, Niliiferler, 1905
Knon Mone, Boaani minii, 1905
pIK

Claude Monet, Hoa sting, 1905




SO0 many water
lilies!

Monet was in love with the
light of the natural world.
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Tants nenufars! Monet estava enamorat de la llum del mén
natural.
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Ewqas gulén avé! Monet ji ronahiya cihana xwezayi hez dikir.
Tantos nentfares! Monet era apaixonado pela luz do mundo
natural.
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Cronbko KyBIIMHOK! MoHe ObUT BIIFOOJIEH B CBET PUPOJIBL.

Ubax biyood oo aad u badan! Monet waxay jeclaatay iftiinka
dunida dabiiciga ah.

iCudntos nentifares! Monet estaba enamorado de la luz de la
naturaleza.

Mayungiyungi mengi ya maji! Monet alikuwa akipenda nuru ya
ulimwengu wa asili.

Ang daming water lily! Si Monet ay umiibig sa liwanag ng
natural na mundo.

Ne kadar ¢ok niliifer! Monet doganin 1s181na agikt1.

Crinpku BomsHUX Jitiii! Mone 6yB 3akoXaHHil y CBITIO IPUPOAN.
Qua nhiéu hoa sting! Monet say mé 4nh séng ciia thé gi¢i tu
nhién.
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Claude Monet, Reflections of Clouds on the Water-Lily Pond, c. 1920.
Oil on canvas, 200 x 1,276 cm, Museum of Modern Art, NY.
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Claude Monet, Water ilies, 1905

Oil on canvas, 89.5 x 100.3 cm, Museum of Fine Arts, Boston
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Claude Monet, Nenufars, 1905
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Claude Monet, Sosinén Avé, 1905

Claude Monet, Nenufares, 1905
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Knon Moue, «BogsHabie nuiann»,

1905

Claude Monet, Ubaxyada

Biyaha, 1905

Claude Monet, Nenufares, 1905

Claude Monet, Maua ya Maji,

1905

" Claude Monet, Water Lilies, 1905

Claude Monet, Niliiferler, 1905
Knon Mone, Boaani minii, 1905
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Claude Monet, Hoa sting, 1905




P+ NG AL ACANT AG TLAE AAN, LA, MALT, 1908
1908 ¢l i) ¢ aall dlin g 5 4l e dalas e 450
Monet amb un colom al cap i la seva dona Alice, Venecia, Italia,
1908
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scall, 1908
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H4 2, 1908'
Monet bi kevokeké li ser seré xwe, 11 jina wi Alice, Venedik,
italya, 1908
Monet com um pombo na cabeca e sua esposa Alice, Veneza,
Italia, 1908
H&S wuE fHT '3 I939 &8, W3 BAT! U3al Wi8H, 2fSH,
fecdt, 1908
Momse ¢ romybem Ha rojioBe u ero xeHa Anuca, Beneuust, Utanus,
1908 rox
@ Monet oo xamaam madaxiisa saaran, iyo xaaskiisa Alice,
L Venice, Italy, 1908
= Monet con una paloma en la cabeza y su esposa Alicia, Venecia,
| Ttalia, 1908
¥ Monet akiwa na njiwa kichwani, na mke wake Alice, Venice,
¢ Italia, 1908
Si Monet na may kalapati sa kanyang ulo, at ang kanyang
asawang si Alice, Venice, Italy, 1908
| Basinda bir giivercinle Monet ve esi Alice, Venedik, 1talya, 1908
. Mome 3 romy6oM Ha rooBi Ta oro apyxuHa Aica, Berenis,
. . . . Itamisa, 1908
Monet with a pIgeon on his head, and his Monet véi méot chd chim bo cAu trén dau va vo ong la Alice,

wife Alice in Venice, Italy, 1908 Venice, Y, nim 1908
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Georges-Pierre Seurat, A Sunday Afternoon on the Island of La Grande Jatte, 1884-86.
Oil on canvas, 207.6 x 308 cm, Art Institute of Chicago.









Georges Seurat, Bathers at Asnieres, 1884.
Oil on canvas, 201 cm x 300 cm, National Gallery, London.







Impressionism and Post-Impressionism

FISIREARARHIZRIR
- : - AT ef $-7] Q139 Impresionismo y postimpresionismo
Impressionism A4 Post-impressionism . o . -
] : ] : Impressionism 0 Post-impressionism  Impressionism na Post-impressionism
e LhiY) s Ly e Ll .
Impressionisme i postimpressionisme Impressionismo e Pés-impressionismo Impresyonismo at
P 3 P p\‘ yseede w3 - YTEET Post-impresyonismo
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: ) : MITPECCHOHH3M H Empresyonizm ve Post-empresyonizm
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Impressionism iyo Chu nghia an tuong va hau an tuong

Post-impressionism

‘ e s Georges-Pierre Seurat
Claude Monet A Sunday Afternoon on the

Water Lilies Island of La Grande Jatte
1905 1884-86






So what should | be
doing today?

!—J

Stick to your colour scheme .

Build up darkness with many
light layers painted on top of
each other.

Start in the back , and work
to the front.

With each layer, ask yourself
where you can make it a
darker, a more specific
colour, and more detailed

Carefully mixed greys show

more skill than bright colours.
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Mantingueu la vostra combinacié de colors. Construiu la foscor amb moltes capes de llum. Comenceu per darrere.
Pregunteu-vos on podeu fer-ho: més fosc, un color més especific i més detallat. Els grisos barrejats amb cura mostren més
habilitat.
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Li gori sémaya xwe ya rengan bimine. Taritiyé bi gelek tebeqeyén ronahi ava bike. Ji pas ve dest pé bike. Ji xwe bipirse ku tu
dikari wé li ku deré ¢ébiki: taritir, rengeki taybettir G bi htirgilitir. Rengén gewr én bi baldari hatine tevlihevkirin
jéhatibtinek mezintir nisan didin.
Mantenha o seu esquema de cores. Crie uma camada escura com muitas camadas claras. Comece por tras. Pergunte a si
mesmo onde vocé pode tornd-la mais escura, com uma cor mais especifica e mais detalhada. Cinzas cuidadosamente
misturados demonstram mais habilidade.

WILE 91 HeltH '3 fed IJ| St IHat T8 UgsT 678 I6aT 58| e 3 Hg a9 wiuE wiy 3 Ue fx 3T fard fod ==
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I[IpunepKuBaiTeCh CBOCIT IBETOBOI CXEMBL. Co3/:[aBa1/ITe TEMHBIC yIACTKH, UCIIOIB3YsI MHOKECTBO CBETIBIX CI0EB. Haunute ¢
3azuero miana. Cripocure celst, Tie BBl MOXKETE CeIaTh ero TeMHee, 6oree ONpeneIéHHbIM 1 Ooriee AeTaTn3HPOBAHHBIM.
TiratenpHO CMEIIaHHBIE OTTEHKU CEPOro AeMOHCTPHPYIOT O0Jiee BHICOKUI yPOBEHb MaCTEPCTBA.

Ku dheji nidaamka midabkaaga. Ku dhis mugdi leh lakabyo iftiin badan. Ka bilow dhabarka. Naftaada weydii halka aad ka
dhigi karto: madow, midab gaar ah, oo faahfaahsan. Cawlan si taxadar leh isku dhafan ayaa muujinaya xirfad dheeraad ah.
Mantén tu paleta de colores. Crea oscuridad con muchas capas de luz. Empieza por la parte de atrés. Pregiintate dénde
puedes lograrlo: mds oscuro, con un color mas especifico y con mas detalles. Mezclar grises con cuidado demuestra mayor
habilidad.

Shikilia mpango wako wa rangi. Jenga giza na safu nyingi za mwanga. Anza nyuma. Jiulize ni wapi unaweza kuifanya:
nyeusi zaidi, rangi mahususi zaidi, na maelezo zaidi. Grays zilizochanganywa kwa uangalifu zinaonyesha ustadi zaidi.
Manatili sa iyong scheme ng kulay. Bumuo ng kadiliman na may maraming liwanag na layer. Magsimula sa likod. Tanungin
ang iyong sarili kung saan mo ito magagawa: mas madilim, mas tiyak na kulay, at mas detalyado. Ang maingat na
pinaghalong grey ay nagpapakita ng higit na kasanayan.

Renk diizeninize sadik kalin. Koyulugu, bolca agik renk katmaniyla artirin. Arkadan baglayin. Nerede yapabileceginizi
kendinize sorun: daha koyu, daha belirgin bir renk ve daha detayl. Dikkatlice karigtirilmis griler daha fazla beceri gésterir.
Jlotpumyiitech cBO€T KomipHOi ramu. CTBOPIOiiTE TEMPSIBY 3a AOIIOMOTOI0 0ararbox CBIiTIuX mapis. [[09HITH 3 38 IHBOTO ILIAHY.
3amnuTaiite cede, 16 BU MOXKETE 3pOOUTH HOTO: TEMHIIIMM, OUTBII CIIENU(pIYHAM KOJIBOPOM Ta OLIBII JeTadbHUM. PeTebHO
3MilIaHi Cipi BIATIHKH JEMOHCTPYIOTh OiJbIlIe MalCTEPHOCTI.

Hiy bam sat bang mau cua ban. Tao d6 t6i bang nhiéu 16p sang. Bat dau tir phia sau. Hay tu hoi ban than xem ban c6 thé
lam diéu d6 & d4u: toi hon, mau sic cu thé hon va chi tiét hon. Pha tron mau xdm cn than thé hién sy khéo 1éo hon.



Visual Arts
Colour schemes for balanced compositions

Complementary

{

Analogous

Split Complementary Rectangle




